I was again reminded of Burne-Jones's comment that the The one thing that is not asked of a painter is to paint. A painter wisdom of is asked to open exhibitions, to address students, to serve on the hand committees, to criticise amateur shows, and it is often easier to say yes than to say no.
My friend ¥. V. Vaughan asked me to preside at one of the educational meetings held annually during January at University College; he explained that no artist had yet acted as President. Save for an inaugural discourse, he promised me, there would be no further duties. I could not write an address, but if I might improvise I was willing to do as he wished. In a desultory talk, I dealt with the more active side of education, claiming for the hand a wisdom parallel to that of the mind; moreover I protested against the idea that education consists of knowing about things rather than doing them; as though the knowledge gained through active creative work counts for less than that one gets, say, at a university? What could Blake, Turner and Gainsborough, Crome or Constable have gained at a university? There is no Oxford accent in the wind or in the trees nor in the song of the lark or the nightingale. I recently came upon a remark made in a letter by Guevara,1 a contemporary of Castiglione, author of The Courtier, which pleased me: 'When amongst Knights and Gentlemen talk is of armes, a Gentleman ought to have great shame to say, that he read it, but rather that he saw it. For it is very convenient for the Philosopher to recount what he hath read, but the Knight or Gentleman it becommes to speak of things that he hath done.3
1 Translated by Edward Hellowes (1574).
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